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(9HE DEGO^AIHOF^ AND PUl^NISHE^. 




MRS. CLARENCE T. CARTER. You say you have a set of 
old rush-bottomed chairs, inherited from your grand- 
father's estate, which have become so scratched and de- 
faced that you have decided to make a compromise with old 
associations, and endeavor in somewise to repair and modernize 
them in appearance. And you ask how this may be done. In 
reply we would say : Were we the owner of the chairs, we 
would try to paint and decorate them according to the original 
design, i. e., if the design be not so nearly obliterated by time 
ana the use of the chairs that it cannot be followed or copied. 
If so, we would have the chairs painted to match in coloring 
the prevailing tints and tones in the carpeting and hangings of 
the room in which they are to be used. We know of the bed- 
room of a young lady in which the set of rush-bottomed chairs, 
bedstead, dressing bureau," washstand and work- table are all 
painted in ivory-white, picked out with gold — the painting and 
decoration done by herself. The furniture, in the first instance, 
was a painted set. Every dash of the paint was removed by 
laborious scraping off with broken glass and patient rubbing 
down with fine sand-paper. In the preparation of the paint 
she used a small portion of megilp, and when thoroughly dried, 
after two applications of the paint, she applied a coat of varnish. 
The gilding appears in the rings around the legs of the chairs ; 
in the beading on the head and foot-boards of the bedstead, and 
■in the beading and handles on the bureau and tables. The 
result is almost as smooth and beautiful as ivory or delicate 
enameling. We have in mind a set of rush-bottomed chairs, 
with the legs and back painted in dark emerald green and the 
seat in straw color ; and a second set of chairs painted in imita- 
tion of eoeobola, with the seats in straw color, is very hand- 
some. These sets of home-painted furniture might be beautifully 
and effectively finished by floral decoration. The back of the 
chairs, for example, might show decoration of painted autumn 
leaves, sprays of wild roses or apple blossoms, bunches of violets 
or pansies ; or each chair might present a different floral design. 
The head and footboards of the bedstead might show a branch 
of apple blossoms, or a straggling spray of the convolvulus ; or 
they might be decorated with a bed of waterlilies ; and the 
drawers of the bureau and the tables could be correspondingly 
decorated. The effect would be inevitably pleasing; and alto- 
gether different from that to which we were accustomed in the 
painted sets of cheap furniture of twenty years ago. The idea, 
however, need not be confined to painting in white alone; 
delicate sea-green, turquoise blue, rose-pink, and vieux-rose, 
would be equally appropriate colors for the furniture of a young 
lady's bed-room, or the guest chamber in a neatly appointed 
house, and quite as delightful. The color, however, should cor- 
respond with the carpet and hangings.. 

BESSIE. "I have promised to crochet a sofa blanket for 
my brother who is off at college. I propose to do it in the 
"star stitch," but I am troubled in the thought of having to 
break the thread at the end of each row of the pattern. Can* 
you tell me if there is any way in which this may be avoided, 
or any reverse stitch done on the "star stitch ?" Would you 
also mention the wool to be most highly recommended, and 
name colors that would be pleasing?" We have seen several 
stitches done on the wrong side of the "star stitch'" so as to 
avoid breaking the thread at the end of the row; while that 
most effective, and which we would advise is done by turning 
the work, lifting the next row by the three chain stitchs, 
as at the beginning of the previous row, and then with a double 
crochet stitch, alternate each stitch that presents itself in the 
pattern, with a chain of three stitches, this fastened in every 
second stitch with a double eroche't stitch. This forms on what 
is generally accepted as the wrong side of the pattern, a setting 
of loops that run crosswise, and thus the wrong side of the old 
"star stitch" pattern, becomes the right side of the new pat- 
tern. We like the single zephyr wools of French manufacture 
better than any others in our markets, although the Berlin 
wools are very excellent, as are also the various brands of the 
American Gerinantown wools. The French single zephyr wool 
is coarser by one strand than the single Berlin zephyr wool, and 
in consequence the work done with it is much richer than that 
done with the Berlin wools, while sufficiently heavy for sofa 
blankets, and going much further in use than the double zephyr 



of Berlin manufacture. It may be more expensive by weight, 
but running longer with the skein, it requires as much less to 
do the work, as the price is greater by the ounce or by the 
pound. Satisfactory effects are attained in striping with tur- 
quoise blue of medium tone, vieux rose or shrimp pink, crushed 
strawberry color, chaudron or copper color, and olive color of 
medium tone, with some white. The opposing colors should 
come into juxtaposition, and the difference should be made in 
the width of the stripes— those of stronger color being narrower 
than the paler colors. The colors mentioned, however, are 
rarely to be found except in the French wools. There are fine 
olives, blues, greens, reds and yellows in several shades, and 
black and white in the American wools ; and all the standard 
colors and shades in the German wools. 

ELSIE T. MATHER. "I have some old Chippendale chairs 
which need re-upholstering. They are covered at present with 
red brocatelle, but I am inclined to think that something of a 
more mediaeval effect would be in better keeping with the style 
of the wood- work. Can you help me in the matter? There 
must be suggestiveness in regard to house furnishing and decora- 
tion at every turn, in a city as full of enterprise, and so up to 
the requirements of fashions, as is New York." What you de- 
mand in seats for your old Chippendale chairs ean best be met 
in the chair seats of French cretonne which are printed in 
mediaeval designs embracing usually a seetion of a castle with a 
bit of foreground with human figures, and perhaps beagles and 
sleuth hounds, overshadowed by trees, and blossoming with 
flowers. But to carry out perfectly the mayen-aye fancy, these 
designs must be brought out in embroidery. The work is done 
in Kensington and outline stitches, French knots or any other 
style of needle work that may be suggested by the print or 
painting ; and the colors must follow those of the picture. For 
the purpose, the crewels, silk floss, twisted embroidery silk and 
the rope silk can be conveniently and effectively employed. 
But the judgment of the embroiderer must come to her assist- 
ance in rendering her work not only effective but delightful. 
While long stitches will best develop effects in waterscapes and 
arch i lecture ; and bold and irregular stitches will best intimate 
the foliage of trees, she must remember that she cannot use a 
textile too fine, or plant her stitches too carefully, however 
irregularly, in needle painting the human features and complex- 
ion; nor can she be too artlessly artistic in her work on flowers. 
The doubt is whether it would not be better for the tryo in 
artistic embroidery, in working over the cretonne pictures, to 
content herself with going over the hair only, in the human 
figures, leaving the faces as colored in the print. The old 
straight-backed chairs reupholstered as indicated are full of 
character, and furnish charming variety in the appointments of 
an elegant modern drawing room. 

AN INTERESTED FRIEND. "I have a pair of vases of 
fine shape — after the Greek amphora, indeed— but of distressing 
decoration ; yet from certain associations in connection with 
them, I do not like to put them aside. Can I undertake to re- 
decorate them with any prospect of success ?" An ingenious 
young lady who was not in the way of firing her work has re- 
cently repainted with oil colors a pair of old and homely vases, 
with great success. About the foot of the vases she laid on a 
band of greyish white ; around the middle, she painted a broad 
band of burnt umber in which she mixed a small portion of 
raw sienna, and the neck of the vases she painted sage green. 
On the front of one of the vases is a spray of cherry blossoms 
and on the front of the other is a spray of eglantine, and around 
the top of the vases is a narrow gilt band. A thin coat of 
varnish is the finish. The famous peach blow color might be 
imitated in oil colors, with the turquoise blue, ox blood red, 
the mustard yellow, the olive and the mottled effects seen in 
the famous Chinese glazes, and as oil colors can be washed with 
safety, this renovation of unsightly flower pots may be confi- 
dently attempted. 
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